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Checklist: Title Sequence
	Criteria
	0
	1
	2
	3
	4

	1.  GENRE.  That the duration, format, and composition of the project is appropriate to the genre of television opening title sequences 
	
	
	
	
	

	2.  IMAGES.  That the project comprises 12 and 30 images set in a web-compatible video format
	
	
	
	
	

	3.  TENSIONS AND THEMES.  How well the project and the commentary demonstrates a development and understanding of the unifying conflicts, settings, themes, and tone of the proposed series.  
	
	
	
	
	

	4.  CAMERA WORK.  The extent to the project consistently attempts to use camera work in each shot to convey a strong sense of point of view, and to engage the audience through closeness and/or distance, and other related effects.  
	
	
	
	
	

	5.  TRANSITIONS AND EDITING.  The degree to which the editing between shots makes conscious use of McCloud’s six types of closure in transitions. 
	
	
	
	
	

	6.  STRUCTURAL LOGIC.   That the sequence follows a diachronic line of action, draws together multiple lines of action, or synchronically creates a unified idea/experience to suggest important aspects of the series’ intended meaning and emotions.  
	
	
	
	
	

	7.  VISUAL STYLES.  The extent to which the project and commentary suggest that the visual styles of the project are deliberately chosen and consistently employed for intended effects and meaning.  See McCloud 52-53 for examples from the comics and graphic novel genres.  
	
	
	
	
	

	8. LAYERS: The degree that the sequence experiments with the explicit layering of visual styles, contrasting media, etc. to call attention to the shots as composed space rather than simply as a window on literal reality.   
	
	
	
	
	

	9. MOVEMENT: The extent that the sequence attempts to use panning, zooming, and other effects to create a sense of movement within the shots: that is, apparent movement of character, the camera, objects and backgrounds which suggests meaning and impressions.
	
	
	
	
	

	10.  MORE THAN BACKSTORY.  Whether the title sequence works to introduce the conflicts, themes, settings, and the tone of the series, rather than simply telling a backstory.  
	
	
	
	
	

	11.  COMMENTARY: CRITERIA. The degree to which the commentary summarizes essentials of the series’ premise, and describes the project’s fulfillment of the criteria above, providing necessary context, background, and insight.  
	
	
	
	
	

	12.  COMMENTARY: THREE COMPARISONS.  Whether the commentary quotes, cites, and documents McCloud, Tufte, or some of the online sources (including the class presentations on Camera Work) at least three times in a substantive way.   
	
	
	
	
	

	13.  COMMENTARY: TWO MCCLOUD AND TWO CAMERA WORK REFERENCES.  How well the commentary elaborates a thoughtful comparison of the project's purposes and methods to at least two examples from the McCloud book and two from the “Camera Work” web pages.  
	
	
	
	
	

	14.  COMMENTARY: VOCABUARY.  That the commentary thoughtfully employs(and elaborates its use of(the critical vocabulary from McCloud, Tufte, the class resources on Camera Work, or other recommended online sources at least four times. The use of these terms should be productive and seem natural, rather than forced and mechanical. Please format these critical terms in bold.
	
	
	
	
	

	15.  COMMENTARY: CITATION AND DOCUMENTATION.  Whether all outside references in the commentary--including McCloud, any critical terms, ideas, wording, or examples from the course web site or other online sources--are correctly cited using MLA-style in-text citation format and bibliographic documentation at the end of the commentary
	
	
	
	
	


4. Exemplary results in this category.  This project would serve as a publishable model for what this assignment, and this class, is intended to teach.  

3. Excellent results that provide a worthy example for other students in the class.   

2. Good, solid work in this category with further opportunities for development
1. Effort is evident here, though results are not sufficiently realized.   

0. Results not evident or explicit, or very marginal.
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