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The Wizard of Oz: Dialogical Meaning
The British-Indian novelist and essayist Salman Rushdie has said, "When I first saw The Wizard of Oz it made a writer of me."  In an essay “Out of Kansas,” Rushdie observes how the film’s meaning comprises not a single, static theme, but a tension or dialogue between two opposing ideas:

“Anybody who has swallowed the scriptwriters’ notion that this is a  film about the superiority of “home” over “away,” that the “moral” of  The Wizard of Oz is as sickly-sweet as an embroidered sampler—“East,  West, home’s best”—would do well to listen to the yearning in Judy Garland’s voice as her face tilts up toward the skies. What she expresses here, what she embodies with the purity of an archetype, is  the human dream of leaving, a dream at least as powerful as its countervailing dream of roots. At the heart of The Wizard of Oz is the tension between these two dreams; but as the music swells and that big, clean voice flies into the anguished longings of the song, can anyone doubt which message is the stronger? In its most potent emotional moment, this is unarguably a film about the joys of going away, of leaving the grayness and entering the color, of making a new  life in the “place where there isn’t any trouble.” “Over the Rainbow” is, or ought to be, the anthem of all the world’s migrants, all those who go in search of the place where “the dreams that you dare to dream  really do come true.” It is a celebration of Escape, a grand paean to the uprooted self, a hymn—the hymn—to Elsewhere.” 

—Salman Rushdie, “Out of Kansas,” in Step Across This Line: Collected Nonfiction 1992-2002
