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Forward 
I had never heard of Samuel Greenberg.  I had been deeply involved with the works of 

Hart Crane, had set a number of his poems, and was even inspired to write purely 

instrumental compositions based on some of his fantastic imagery.  It was through Crane 

that I stumbled upon Greenberg through his documented praise. I found myself 

remarkably engrossed with these terse works - their pure surrealist tone (which antedates 

the more famous movement begun after World War I) are imbued with an expressiveness 

that immediately penetrated my mind.  My response was the composition of a set of 

songs for soprano, alto, and piano (Loose Pages), which were written in the Fall of 2000, 

followed by two cantatas and still more songs.  They were endowed with a musical 

character to help convey more than simply the sentiments (if that is indeed possible!) of 

the texts of the Poet.  His works are "orgies of supersensibility" (Louis Untermeyer, 

1940) wherein "words… poured …forth with a wild, chaotic passion" (James Laughlin, 

1939) and therefore a narrative structure would not have been a favorable choice of 

settings.  Instead, I try to take a distinct, non-narrative musical point of view with them. 

 

The only image of Greenberg I know is that of him at the time of his Bar Mitzvah; the 

dusty, dark synagogues of early 20th century New York instantaneously came to mind.  

The unison rhythmic, declamatory intonations of Jewish chant, the cascade of words as if 

a supplication, the propulsive nature of the poems themselves, the sinuous, fleeting 

emotions that characterize Greenberg's words, the intimate yet universal essence of his 

utterances, the quality of the voice of youth turned adult only to be cut down in premature 

death, the speed with which the texts were written - all of these factors contributed to my 

choice of sounds that surround my settings of his works.   

 

I find myself returning again and again to Greenberg, choosing poems from his large 

collection of sonnets, always refreshing, always inspiring new musical ideas and 

sentiments.  

 

Note:  Some misspellings from the original texts have been preserved, but others have 
been altered in the musical settings for ease of reading. 
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