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At Melville's Tomb
a setting of the Hart Crane poem

Tempo ad libitum

Of- ten    be-neath the    wave,  wide from this         ledge     The  dice      of   drown'd   men's   bones he saw
be-queath  An em-bas-   -sy.      Their  num-bers         as       he  watch'd,  Beat  on      the           dust-y   shore...

...and were... ob  -  scured.
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And wrecks    passed with - out     sound    of    bells,   The    ca  -   lyx   of   death's boun-ty        gi - ving  back  A
scat  -  ter'd     cha -   -   -  pter,         li   -   vid      hei -  ro -   glyph,  the  por - tent  wound in        cor -ri-  -dors  of...

...shells.

Then in   the cir-cuit      calm      of   one  vast     coil,     Its lash - ings charm'd and            ma - lice  re-con-ciled...
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Fro - sted   eyes there were    that   lif -   - ted  al -   -   - tars;  And   si -  lent     an - swers      crept  a -   - cross  the...

...stars.
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Com - pass,  qua-drant and        sex -   -  tant     con -    -    -    trive   No   far -  ther  tides.

High            in          the           a  -   -   zure   steeps         Mo  -  no -  dy   shall  not wake the    ma - ri- ner.      
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dim. to
over the repetitions

This   fab - u - lous   sha - dow   on  -  ly     the      sea      keeps...
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