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First and Only Time

Note: Each percussionist is to be equipped with 3 scaled unpitched membranes (Low, Medium, and High)
          The low A on the Bass Clef corresponds to the lowest A on the Bass Marimba.
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 Precisely the Wrong Time 
In memory of the victims of the LIRR 5:33 PM Penn Station to Merillon Avenue Express - December 7, 1993

Vibraphone
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