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Rit. molto

I: On Leaving Home
(anon.)

Not too slowly

fine
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Da Capo al fine
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 First Song of Ugo Foscolo
II: Alla Sera

With grace- just a hint of being tentative
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III: The Bohemian Emigrant
a poem by H.C. Lewis

Slightly dragging

Please note that there are often accidental disagreements between the vocal part and the piano.
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Second Song of Ugo Foscolo
IV: Il Septura

Da capo al fine

fine

Not loud - very precise; curt
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V: Still south I went...
on the poem "Prelude" by John Synge (1871-1909)

Quiet, but not too slow - piano to double vocal line and accents as close as possible.

Humming:
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Last Song of Ugo Foscolo
VI: Le Grazie

Softly - very expressive, but strictly in tempo

-

(second time ad lib.)

(LV) These final fermati are
 to be held very long.
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