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Notes on Performance

About the organ: The registration as indicated is merely presented as a set of 'ideas' of the desired sound-world for each of the sections,
but they should not be interpreted as fixed directions. Pedals are not required for a performance of this piece as it was intended to be played
on organs of a variety of dimensions (there are only two instances when Pedals can be advantageous).

About the chants: Intended purely as a devotional, this work can be performed without voice, and thus the performer only internalizes
the chants within.

Another approach may employ some singing by one or more voices as a type of alternatim organ mass; as such the singer(s) may articulate
the chants in whichever range is clearest and most comfortable despite the registers played on the organ.

Lastly, the piece can be performed with organ and voices throughout, wherein the parts sung are the same as the registers on the organ,
thus divided between treble and bass voices.
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