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very softly the first time through, getting increasingly loud upon each repetition, until with the addition

to play the last time through only (thus creating a tutti on 4X). In addition, the ensembl e is to begin
of the baritone sax, the ensemble will crescendo from f'to ff.

This section is to be played four times. The piano and soprano sax are to play each time verbatim
The alto sax is to be added during the second time through, the tenor the third, and the baritone is
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Alto Sax  Compound Fracture VII: Punto Intenso Contra Remisso
(Eb)
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This section is to be played four times. The piano and soprano sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor the third, and the baritone is
to play the last time through only (thus creating a tutti on 4X). In addition, the ensembl e is to begin
3 very softly the first time through, getting increasingly loud upon each repetition, until with the addition
77 M ; of the baritone sax, the ensemble will crescendo from f'to ff.
A - 3 37 3 —ar—3— g
|V BN Vi N NI N N N "]
y A ] - ] Yy & ¢ 5 ¢ [ - Y 2 & . [Ty Ny § &M e
[ £an WP [] 1 [ @ PN I e U /T & # ) PN I I y
\\V AY I,‘ 7 AY AY ) X 'ﬂ. AY AY |
Py) P Y . . . PO



Each note sempre pp<ff over the duration of the pitch.

—3— -~
—J3— ol o - 3
82 —_— 1— —
5 7 be—s i el
(> b  — ——% ¢ i
\\au ]l—) < €
—————
> N
L — — "3 3
' o &
86 3 — o o = F e
AR 3 ~3— ( — — = = [ —
A | [
E= 1 = 5
A\NVJ ) ] ) h |
D) 4 r'jeo : m r a4
~——
o _ .
A | - e = =
Y & 9] )
. A b I |
N5 VvV | 9]
SV - =
) 4
PP < ff — sempre
. . ? = ? = =
si® ® & # _ he be o & »
A EEEE = 4, = = F E E F
Y g B
(e} T #
S =SS
pp JI

arrét brutal




(T]ggg)r Sax Compound Fracture VII: Punto Intenso Contra Remisso

Justin Henry Rubin
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This section is to be played four times. The piano and soprano sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor the third, and the baritone is

to play the last time through only (thus creating a tutti on 4X). In addition, the ensembl e is to begin
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from fto ff.
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Compound Fracture VII: Punto Intenso Contra Remisso

Bari. Sax
(Eb)
A Justin Henry Rubin
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This section is to be played four times. The piano and soprano sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor the third, and the baritone is
to play the last time through only (thus creating a tutti on 4X). In addition, the ensembl e is to begin
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will cresceéldo from f'to ff.
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Compound Fracture VII: Punto Intenso Contra Remisso

Justin Henry Rubin
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This section is to be played four times. The piano and soprano sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor the third, and the baritone is
to play the last time through only (thus creating a rurti on 4X). In addition, the ensembl e is to begin
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from fto ff.
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