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This section is to be played four times.  The piano and soprano  sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor  the third, and the baritone is 
to play the last time through only (thus creating a tutti on 4X).  In addition, the ensembl e is to begin 
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from f to ff.
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This section is to be played four times.  The piano and soprano  sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor  the third, and the baritone is 
to play the last time through only (thus creating a tutti on 4X).  In addition, the ensembl e is to begin 
very softly the first time through, getting increasingly loud upon each repetition,  until with the addition
of the baritone sax, the ensemble will crescendo from f to ff.
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This section is to be played four times.  The piano and soprano  sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor  the third, and the baritone is 
to play the last time through only (thus creating a tutti on 4X).  In addition, the ensembl e is to begin 
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from f to ff.
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This section is to be played four times.  The piano and soprano  sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor  the third, and the baritone is 
to play the last time through only (thus creating a tutti on 4X).  In addition, the ensembl e is to begin 
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from f to ff.
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This section is to be played four times.  The piano and soprano  sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor  the third, and the baritone is 
to play the last time through only (thus creating a tutti on 4X).  In addition, the ensembl e is to begin 
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from f to ff.
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This section is to be played four times.  The piano and soprano  sax are to play each time verbatim.
The alto sax is to be added during the second time through, the tenor  the third, and the baritone is 
to play the last time through only (thus creating a tutti on 4X).  In addition, the ensembl e is to begin 
very softly the first time through, getting increasingly loud upon each repetition, until with the addition
of the baritone sax, the ensemble will crescendo from f to ff.
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